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quiindi sulla zona gioms, clie ingleba gl spaei di distribugione ¢ =i
estende mel due studi, uno contiguo alla sala da pranze, Faliro pit ap-
partato, mua eomungue legeibile aitraverse una parete vetrati, Elemen-
rispondente a precise necessita della committenza, 1 eardine dellintervento, una libeeria-espositore per una collezione di
ogpell i Vel clie &' insensce fr.:| 1 illue ml.l'ldli Pilil-lrl el ROEENETTIO
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live in equally well defined spaces,
as well as the desire to alter those
spaces. It would also conclude that
achieving this is principally a mat-
ter of solving functional problems
inventively by doing things to the
foor plan; of choosing materials
and details very r'ﬂﬂ"_-‘i';”)' so that
.hiu’_l' become an :'nh*gmf part q," the
design: and of building in relation
to total perceptions of space rather
than in terms of artificial additions
or overlays. Umberto Zanetti has
developed all these ideas in his of-
Sice and workplace designs, and
now, more recently, in this Milan

apartment belonging to a couple of

wide-ranging interests whose jobs
Qﬂwr entail fmr'ing to work at
home. The new design is totally
centred on the living area which
incorporates the cireulation  and
extends into two studies, one con-
tiguous with the dining area, the
other more secluded :‘fmi.rgh still
Jully visible through a glass wall.
The focal point is a shelf and dis-

play unit — to house a collection of

blown-glass objects — between the
two large pillars in the living area,
which wraps round them and con-
tinues beyond at either end, Fitted
with a steel frame slender brushed
aluminium  shelves of various
heights, and maple filletings, the
unit is visible :‘hrrmgﬁom the
apartment, a reminder that conti-
nuity of space can also be achieved
by purely visual means. The under-
stated tone is a result of gradual
paring down and simplification.
Repeated  features  include  the
fillet-
ing and invisible handles; masonry
walls that mark off spaces without
enclosing them, sometimes with

straight lines of the frames

holes to create sight lines; continu-
ous flooring to emphasis the way
spaces Iﬂrm' into and out '.’"\ each
other: and glass surfaces to create
invisible diaphragms and transi-
tions. Aluminium, wood and stone
surfaces  introduce  simultaneous
contrasts I_J.r'- textures and colours,
given that the only colours are those
of the materials themselves: white
(walls, frames, tiles, light), red-
dish-brown (parquet). grey (uni-
Jorm in the aluminium and steel,
texturally wvaried in the serizzo
slabs) and light beige (the maple
frames :m:fﬁ'{m r'.diings ). M.L.
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® A sinistra: |a sala da pranzo,

separala dal soggio & dallo

studio con quinte murarie. Tavolo
e buffet in radica del 1935 e sedie
in pelle “Sistina” di Matteo Grassi,

Sotto: il disimpegne zona

a Doiserie

in acero che cela le porte del
bagno e della camera principale
Applique “Lola” di Alberto Meda

e Paolo Rizzatto pe

ceplan
Nella pagina a lato: attraverso
il serramento in vetro temperato
trasparente e liste di acero che
protegge lo studiolo, dettaglio
degli armadi a muro risolti

con il sistema Qikos di Antonia
Astori per Driade. Interruttori

della serie Idea di Vimar,

UN INTERNOD
COME RISPOSTA

o Top: the dining area, separated
from the living area and study

by masonry walls. Walnut lable
and sideboard made in 1935,
and "Sistina” leather chairs by
Matteo Grassi. Left: the access
to the sleeping quarters,

where a single area of maple

panelling conceals the bathroom

and master bedroom doors.
Alberto Meda and Paolo Rizzatto
“Lola” appligue by Luceplan.
Opposite page: seen through
the maple-framed, toughened
glass partition separating

the study, one of the wall
cupboards built using Antonia
Astori’s Oikos system by Driade.
Idea switches by Vimar.






